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Verwunderlich, dass ihr euch wundert – 
aber wir tun es auch - Berlin/Istanbul *

This audio-visual installation presented a number of transcribed
excerpts of migration biographies. The work was installed in a Turkish
café in the centre of Berlin - Kreuzberg, the heart of the largest Turkish
diasporic community in the world.

Every migratory movement starts with an aspiration and expectation of
positive change to the current situation, but none of these migratory
experiences are predictable or controllable. The selected migration
biographies reflect the problematic experiences of a migratory
movement. It reveals the consequences on individual’s lives, for
example, refused asylum statuses, deportation, torture and detainment,
broken families, generational and gender conflicts. This dialogical
installation invited citizens and visitors to explore the everyday realities
and complexities faced by the Turkish and Kurdish communities.

* Title translation: ‘Strange that you wonder, but we do as well’ - Berlin/Istanbul 
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51 SUBJECTS THAT DON’T COUNT. PLACES THAT ARE NOT IMPORTANT

Themen, die nicht zählen, 
Orte, die nicht wichtig sind.*

This installation is generated from excerpts taken from the artist’s
extensive archive of ordinary life and everyday observations . The piece
is a multi-media installation consisting of 18 sound tracks, 175 films, and
986 images originating from the Balkans, Germany, Turkey, Thailand,
Burma and Ireland. 

The artist understands each geographical location as conditioned by
history; material qualities, movements, activities and narratives. What
happens on a daily basis in a particular place is the key observation for
her archive of everyday life. Wherever travelling she observes life in that
specific locus of activity. 99.9% of our lifetime seems to be filled with
trivial memories, we forget them. They often appear to be banal, ugly, or
boring. We prefer to emphasize the exciting details. We speak about the
special dinner, the fortunate incident, or bad luck we had. Since 2003,
the artist has been observing migratory cultures. What happens between
leaving and arriving, the normality of an individual life – a life lived in a
new space?

* Title translation: Subjects that don’t count. Places that are not important.
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59 PROSPECT

Prospect

This multi-sited video installation explores migrant journeys from sub-
Saharan Africa to Europe. Nearly 6,000 immigrants have died on the
frontiers of Europe since 1988. Among them 1,883 have been lost at sea
in the Sicilian Channel between Libya, Tunisia, Malta and Italy. Migrants
pay unscrupulous smugglers 1,500-2000 Euros to travel from North
Africa. The journey can take more than five days in dangerously
overloaded wooden fishing boats inadequate for the task. 

Prospect is a metaphoric journey filmed in the Sahara Desert and the
Mediterranean Sea off the coast of Malta, and the in-between spaces of a
harbour and a former school; a refugee centre in Malta, where Hakim and
Sadik have found temporary refuge, after being rescued from the sea by
the Maltese Navy. The third narrator Warsame has been more fortunate
and has managed to leave the island and continue his journey to Dublin,
where he lives in a small room on the North Circular Road.

Warsame and Hakim narrate their perilous journeys from Somalia and
North Africa to Europe. This first-hand account is a powerful testimony
of forced migration across some of the most inhospitable terrain in the
world. 

The vantage point of the camera places the viewer in the position of
sub-Saharan migrants travelling through endless miles of shifting sands
and floating on turbulent waves in the sea. 

The anonymous and threatening force of nature, a landscape of endless
sand dunes and rolling seas is juxtaposed with the intimate lives and
temporal homes of the three migrants. Warsame’s narration is an
articulate and critical reflection of both his personal journey and the
predicament of similar people caught in the stasis of European
migration policy. 
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Dialogue: Prospect

Hakim 
So what are we supposed to do? We try to manage with life, you know,
to see whether we can have a place, like you know. If you are even poor,
it is better to be a hungry free man than being an appointed slave.
Yeah, so in this case we find out we are no longer free men we were
rather appointed slaves, so we have to look ahead in life, cos we hope
that one day it may be better. 

Imagine, I didn’t know how to drive a boat but because I was desperate
to travel, you know, I claim to be a captain. Imagine thirty people’s
lives in my own hands, why? I didn’t know how to drive the boat. It
wasn’t easy, see for someone to become like an immigrant, or
something, trying to leave his own country to go to another man’s
country, it isn’t a day’s task it’s a big task. So you have to come across a
lot of hardship, a lot of difficulties, even trying to battle with death. So
in this case, if a fellow just tried to reach a place or a land, I think that
very people have to be really welcomed because he suffered a lot. 

(Laughs) I left Libya by boat, you know, it wasn’t all that easy, we left
around dawn time about three o’clock in the midnight. Then we left
with the contact, you know, with little pieces of bread, with water. We
thought maybe from Libya to Europe is just close because if you look at
it on the map, it looks like maybe we do some two hours or three hours,
you’d be there. About one hour after we started our journey it was
when we realised it was so far, and at that time we regret it, we could
not go back, or we could not go forward. Because from Libya to here
[Malta] at least you have to get about five hundred litres of petrol but
we thought this was so short so we took just two hundred litres of
petrol, so in the middle of the sea it was were our petrol got finished.
Imagine you are hanging on the sea, not knowing how to swim. There
you are in a boat, there you are (laughs), you don’t know where you are
going, your driver or your captain now is just the waves of the sea. The
waves will blow you left, and blow you right and blow you wherever it
feels like, so in the end if you come out alive, who did it? I think it’s
god, you know. 

And the boat, everybody on the boat is afraid, imagine people
travelling with bigger ships across the sea, then you not being lucky - to
travel in a canoe, this is just a little small fishing boat. Then you have to
travel some kilometers, which you don’t even know across the sea, so
everybody’s heart is panicking, people are afraid, you know, people are
praying, some are shouting, some are crying, some are regreting it,
even me I regret it when I was in the middle of the sea. But I didn’t
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know that was how it was, but you know, it’s not easy, it’s not easy to
travel the way I travelled. We didn’t know where we were going and we
thought if you were [travelling] from, you know, Libya, the first place
you see is Italy. When we started the journey we were aiming to go to
Naples or Sicily, but at the end we realised that the people who came
and save us were from Malta and you know, they came, they took us,
gave us medication and then after they took us to prison, they
imprisoned us for a year! Imagine! I didn’t know what I did, you know, I
thought before someone could be put in a cage or something that very
person would have to be criminal ...




